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THE NATURAL BENT OF AN ARTIST'S MIND 

By Hillary Bell. 
With original illustrations by many artists. 

With whatever voice it may seek expression art is always consistent, not only 
in its efforts toward beauty, but in its emotions. It was a happy conceit of the an- 
cients that united the Muses by ties of family relationship. We are indebted to the 
Greeks for many of the material and immaterial matters that make modern life worth 
living. But among the great variety of bequests by which Athens has enriched all sub- 
sequent cycles she left no fancy more logical and instructive than the legend of the 




From a painting by Stanley Middle ton. 
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nine sisters. Age cannot wither 
nor custom stale the daugh- 
ters of Zeus and Mnemosyne. 
After a lapse of over two thou- 
sand years, the sentiment of 
affection and sympathy which 
first drew these remarkable 
vouno; women together in an 




Drawn by J. L. Francs. 



A COAST SCENE. 



Olympian household still exists; and to-day, 
as in the period of Euripides, the Muses con- 
tinue in pleasant communion of spirit, ambition, 



Drawn by Parker Newton. 

READY TO RACE. 



success, and disappointment. 
There still has been and always 
must be active fellowship of 




Draivn by Joseph P. Birr en. 




SUNDAY SERVICE— HOME FOR THE POOR. 

aspiration and experience be- 
tween people of the library, the 
opera, the stage, and the studio. 
Their hopes are based upon a 




From a painting by J. C. Nicoll. 
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Drawn by E. R. Bowdish. 

THE OLD MILL. 



The Quarterly Illustrator 



239 




Drawn by E. W. Kemble, 



A WELL-DESERVED WARNING. 



common purpose in art. Each is striving for excellence, and the path of everyone 
is beset by hindrances that must be overcome before success is attained. Discontent 
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remains unavoidable. A mer- 
chant may be complacent and a 
tradesman self-satisfied, but the 
man who has art 
in him endures 
almost continual 
anxiety over the 
difference be- 
tween an ideal 
and the proper 
method in arriv- 
ing at it. This is 
why the Greeks 
constructed the 
Muses, not for 
one gen- 1 
erat i on 

only, but ^<$M 

for all 
time. Calliope, Euterpe, and 
Melpomene have chafed through- 
out the centuries, sympathized 
with each other's failures, aided 
and rejoiced in each o ther's tri- 
umphs. The famous sisters are 
coy, fascinating, illusive ; and 
however we may woo them with ! 
the pen, the brash, the cadenza, 
or the sock and buskin, these 
alluring ladies are hard to win. ~ Drawn by e. 
Hence, the natural bent of 




Drawn by Carle J, Blenner. 
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Drawn by J. Wells Champ nev 

EXl'ECTANCY. 
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WHEN BLEAK WINDS BLOW. 




From a monotype by J. IL Sharp. 
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an artist's mind is seldom that 
"which fate allows him to fol- 
low. The majority of authors 
believe themselves to be poets, 
and would relinquish the - ro- 
mance in favor of the rhyme if 
the world were not prejudiced 
against lyrics. There is no 
Milanese tenor who does not 
maintain that his method is 
suited to the scores of Bay- 
reuth ; and the AVagnerian 
soprano invariably insists that 
she can interpret the spirit 
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Drawn by G. A. Re id. 

THE FORECLOSURE 



OF THE MORTGAGE. 




From a painting by Theodore Robinson. 

IN THE HOT-HOUSE. 







of Donizetti. The tragedian 
sighs for wit, and the comedian 
aspires to the time when his 
audience shall recognize the 
romantic dignity of his Romeo. 
With this general discontent 
in the world of art, it is not 
to be expected that painters 
should be satisfied. They are 
not. Probably there is more 
tugging at the snaffle of cir- 
cumstance in the studio than 
can be discovered in music, 
the drama, or the library. But 
singers, actors, and writers 
voice their disappointments to 
the world, while the nalette 




Drawn by S. Crosby. 

AUNT POLLY'S DROP IN. 



From a painting by Walter Satterlee. 

THE PASSION FLOWER. 
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Drawn by P. E. RiuielL 

EVENING GLOW. 

alone knows its owner's fretfulness in 
the environment that fortune has forced 
him to. The goddess who presides over 
the destinies of the studio is less elo- 
quent than her sisters, and more shy of 
the interviewer. If she complains at 
all it is in a philosophic, good-natured 
way, as if there were no evils in life 
that could not be remedied by effort 
and abolished by perseverance. 

Such an instance is the present one. 
The editor of this magazine has by some 
uncommon ingenuity persuaded the stu- 




From a painting by Thomas W. Wood. 

DARNING DAY. 




Drawn by G. B. Drake. 

A WET NIGHT. 



Drawn by Victor Petard. 
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pathos nor rancor in its relation. Yet 
underneath the optimistic humor with 
which most of our painters dismiss the 
inconveniences of the present in antic- 
ipating the more agreeable conditions 
of the future, it is easy to observe the 
tinge of disappointment. From these 
records it would appear that the patron 
divinity of the easel, although not so 
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Drawn by E. J. Meeker. 

THE CASTLE GATE. 




Drawn by H. Martin Beal. 

THE LORD'S ELECT. 

much of a grumbler at fate as her lively 
literary, dramatic, and musical sisters, 
is no more content with her lot. It 
seems that the majority of our artists 
look forward hopefully to a clay when 
they can paint to please themselves, 
not to sat- 
isfy the 
w hims 
of the 
public ; . 
and that ; 
they all : 
intend - 



. 
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Drawn by Lye II Carr. 

BY THE CABIN WINDOW 
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From a painting by J, D. Woodward. 

A GRAY DAY IN SHYING. 



to be rewarded in the maturity 
of their power for the disap- 
pointments that attended its 
youth. 

Stanley Middleton has ap- 
parently come within speaking- 
distance of that felicitous pe- 
riod. "Being an admirer of 
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Drawn by Benjamin Lander. 

THE AFTERGLOW. 

originality," he declares, "I have always been 

more or less dissatisfied with my work, because 

it lacked that quality. But of late I have found 

myself drifting into a scheme of doing softer and 

more atmospheric effects, and it occurred to me 

that this was more original and quite foreign to 

my usual style. These facts, together with the 

assurance that my present efforts are appreciated, form the reason why I like the 

style I have selected." 
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Drawn by A. C. Redwood. 

CCEUR D'ALENE INDIAN. 




From a painting by Thomas B. Craig. 
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J. L. France is still more 
fortunate. This artist has a 
natural love for marine paint- 
ing. He lived in an inland town 
and learned the rudiments of 
his art in scenes quite separate 
from the phase of nature that 
ultimately developed its scope. 
"But," he says, "the reason 
why I like marine subjects is, 
I think, because when I was 
very young I played around 
boats, and was out on the 
water a good deal, as we lived 
near New York Bav. I have 






Drawn by J. C. Phillips. 

HAVING TIME IX SOUTH CAROLINA. 



From a painting by M. F. H. de Haas. 





AT THE MERCY OF NEPTUNE. 
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From a painting by Alfred Jones. 

GUIDING THE THREAD. 



noticed that a great many 
painters who start on cer- 
tain subjects when they 
begin their art-training, 
invariably come back to 
their first likes, although 
they may have tried other 
subjects in the mean- 
time." 

Joseph P. Birren de- 
votes what time he has to 
spare from the easel to 
the study of philosophy. 
" Perhaps," he says cheer- 
fully, " it is no more to be 
supposed that the artist 
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may always select those themes which conform to his wishes 
than that he can cause the circumstances of life to conform to his 
tastes. Few of those who essay pictorial illustration are permitted 
to select their own subjects, and so our shortcomings may with 
complacency , ,/ 

be laid at the 
door of the 
publisher. The 
ideals of a man 
of originality 
must of neces- 
sity be far be- 
yond his imme- 
diate ability to 
interpret them. 
But if it were 
my privilege to 
choose the sub- 
jects for my 
drawings, I 
know that they 
would be, al- 
most invariably, themes of home life, with a touch of humor, a 
quiet simplicity, and an impression of color by the handling of 
lights and shadows." 

Parker Newton has ambition and the requisite talent to be a 
marine painter. But circumstances have divorced him from the 
sea, and his art is devoted profitably, if not always in sympathy 
with the artist's bent, to other themes. J. L. Nicoll is more hap- 

• f pily employed 

; v ■-'■. ■ * : ilmk' 
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Drawn by 

G. A. Tr avers. 




Drawn by G. E. Burr. 

A PASSIVE STREAM. 










in moonlit and 
evening land- 
scapes. E. W. 



Kemble, who 
possesses hu- 
mor, delicacy, 
and sentiment, 
and is able to 
express these 
qualities felici- 
tously, can do 
as he pleases in 
art. Another 
lucky painter 
is E. A. Bell, 
who modestly 

declares : " I happen to be of the few fortunates who paint what 
they like and as they like." J. Wells Champney, who has a gift 
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Drawn by IV. M. Goodes. 



SEEING THE ELEPHANT. 
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Drawn by Oscar R. Coast. 

ADOBE HOUSE— SANTA BARBARA. 



that all artists seem to envy 
though few possess, seeks 
new worlds to conquer in his 
statement : " We paint por- 
traits for our living, you know. 
When we are through work, 
and are left to our own in- 
clinations, we do figure com- 
position sketches, and not the 
conventional pose of por- 
traits." Carle J. Blenner is 
better satisfied with life in 
the confession : " I am rather 
fortunate in being able to do 

that which I most prefer, generally painting landscapes in the summer and portraits 

during the winter." The bent of E. W. Deming 
is toward scenes of Indian warfare. J. H. Sharpe 
has a leaning toward impressionism in style. The 
favorite study of Theodore Robinson is the figure 
in sunlight. G. A. Reid dislikes- conventionality. 
S. Crosby's 
ambition is 
centred upon 
the human 
figure. Wal- 
ter Satterlee 
would by 
preference 
devote his 
brush wholly 

Drawn by Edward F. Payne. tO religious 

tuning. works. P. E. 



Draiun by IV. P. Bodfish. 

SPRING HOUSE-CLEANING. 
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Drawn by Gustave Liebscher. 

AN AFTERNOON NAP. 



Rudell is absorbed in studies 
of atmospheric effects. T. W. 
Wood delights in painting aged 
people and negroes. Paul de 
Longpre spends all his efforts 
in delineating flowers. G. B. 
Drake finds a wet night in the 
city streets one of his most en- 
joyable themes. H. Martin Beal 
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Drawn by F. F. English. 



"the village smithy:' 



discovers his favorite work in that wherein antique costumes are introduced. E. 
J. Meeker is satisfied to devote his best skill to any subject with figures. 

Lyell Carr prefers figures, but has established himself in business as a decora- 
tor. " Had to," he amusingly declares, " to keep from being driven into a corner. 




Drawn by A. IV. Van Deusen. 



RETURN FROM THE MEADOWS. 




Drawn by Louis A. Holm an 
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Painting for money is one thing, 
and painting for the love of it 
is another. A fellow can't 
come right out and say, ' This 
is the work I prefer, and it 
is the work I shall do/ when 
picture-buyers are looking for 
something else. He can send 
a picture to the Academy oc- 
casionally of the style in which 
he is interested, but it will be 
passed by with the remark : 
4 That lacks his individuality ; ' 
and then he will be forced to 
go back to the old rou- 
tine.'* Therefore Mr. Carr 
has sternly turned the 
muse of high art out of 
doors and is making money 
in decoration. Of a different metal 
is J. D. Woodward, who paints everything that 
impresses him. Benjamin Lander likes noth- 
ing so well as rural scenes of a quiet and rest- 
ful nature. Allen C. Redwood delights in 
depicting scenes of strange adventure by flood 
and field, and has ambition to illustrate 
l> matters that transcend the power of words 
to convey adequately." Thomas C. Craig 
loves pastoral scenes and cattle, 
and would be satisfied to follow in 
the footsteps of Rosa Bonheur. J. 
C. Phillips enjoys studies of negro 
character. Edward Payne has a ■ 
taste for the delineation of pretty V 
young women. C. Durand Chap- 
man delights in imaginative sub- 
jects, and finds " especial charm 
in depicting enchanting scenes 
or grewsome horrors, such as 
we behold in dreams." Alfred 
Jones hopes some day to ex- 
change the graver for the brush, 
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Drawn by Harry L. Parkhm si. 

AN OLD FRENCHMAN. 




Drawn by C. F. Set 

MUSK TORTOISE. 




Drawn by Max F, Klepper. 

WORN OUT. 



Drawn by J. H. Henken. 




250 



The Quarterly Illustrator 





Drawn by U\ it. Drake. 

IN THE ARMS OF MORPHEUS. 



Drawn by 
Henry A. Loop, 

STUDY OF LEGS, 




Drawn by C. C. Cooper, 

DOROTHY. 




in which event he 
will take to figure- 
pa i n t i n g. G .E. Burr 
likes tree subjects, 
but has also taste for 
the antique. AW M. 
Goodes' motto is, 
" The most popular 
art is the best/' and his wise preference is to achieve works that 
will sell. E.R.Bowdish 
finds pleasure only in 
the beautiful aspects 
of nature, and delights 
in depicting young 
women and children in 
colonial costumes, al- 
though he has not yet 
offered such work to 
the public. 
W. P. Bod- 
fish derives 
his highest 
enjoyment 
from such a 
scene as is 
herewith 
presented. 

A concise 
expression 
of the nat- 
ural bent of a 
number of 
§£• our best- 
kno w n a r - 
tists is not 
without 
inter- 
est. 




Drawn by C. Moore Smith. 
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It may be observed by all who are fa- 
miliar with the general work of these 
painters, that although in some in- 
ijP^-'S^ >~^, stances a man is congenially 
- } employed in following out 
i his own themes, the ma- 
jority of our artists have 
} ^ to paint subjects that 

they enjoy less than the public likes. 
For example, M. F. H. De Haas' favorite theme 
is a moderate gale off the coast ; Will R. Drake, 
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animal life ; A. S. 
Daggy, humorous 
sketches and cari- 
ca tu re ; Frank 
French, wood- 
engraving — 
dra w s and 
paints only 
as " potboil- 
ers ; " F. F. 
English, rural 
scenes and vil- 
lage smithies ; 
Harry S. Watson, 
rural scenery ; Fran- 
cis Wheaton, summer 
sheep scenes. 

The difference beT 
tween the artist's personal taste in work and the 
themes by which his talent is best known to the 
public are illustrated. by remarks from William Sar- 
tain: "In Couture's 'Entretiendu le Peinture,' " he 
says, "we learn that Decamps always thought he ought to paint smooth and 




v*y 



Drawn by Frank French. 

A CHARGE UPON THE COUNTY. 



Drawn by H. S. Watson. 

MUSIC OR WATERMELONS. 




Drawn by C. J. Budd. 



UNLOADING HUDSON RIVER BOATS. 
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elaborate, as David did. Fre- 
quently he tried to, but could 
not,* and he reverted to the 
natural method which we now 
so highly prize. Here is a 
case of a man wanting to do 
bad work, and not knowing 
that he was naturally better 
than his ideal. I remember 
also that Ribera was so much 
struck with the style of Cor- 
reggio, as shown in his works 
at Parma, that he changed 
his style to that sort of paint- 
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Drawn by Francis Whcaton. 




SHEEP IN WINTER. 



ing. But no one wanted these 
pictures, and he had to re- 
vert to his forcible, pictu- 
resq u e 



style." 
From 
w h i c h 
it may 
be ob- 
served 
that our 
paint- 
ers d o 
not al- 
ways paint as they wish, but as fortune compels them. The 
natural bent of an artist's mind is to win and wed the muse 
that brings the inspiration of genius to his palette. But she 
is a maid as coquettish as her sisters, and often defers his 
happiness until his beard is whiter than that of her own im- 
mortal father. 
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Drawn by Francis Wheat on. 

SHEEP IN SUMMER. 




Draw)i by Calmer Barnes. 

" l'LEASE GIVE ME A PUSH." 




Drawn by A. S. Daggy. 



THE CKUST OF HUMANITY. 



